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	Listening part 1 – Lak de Hulareh 

( Where is this music from?

( Describe the instruments you can hear

( What do you think is the context of this piece?



Introduction to Bhangra
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	Listening part 2 – Lok Boliyan

( What different languages can you hear in this piece?

( Does the music repeat at all?

( If it does describe how this works.
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This instrument is the pictures is called the Dhol, it is used in all Bhangra music. 

It is a double headed drum that is played with beaters.

Dhol rhythms

The Dhol is central to Bhangra. 

Its rhythms can sound very complicated and flashy! Many complicated rhythms are based on the chaal.

	KEY

· Na - Treble side only 

· Ge - Bass side only 

· Dha - Bass and treble sides together 

· Ke - Bass side struck and stick left on the head to mute 

· Kin - muted bass stroke with open treble stroke
	   CHAAL

1         2         3        4       5        6        7        8

dha      na      na      na      na     dha     dha     na
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Pitch in Bhangra – Ragas

Bhangra fuses Western popular styles with Indian music. One of the Indian characteristics that is very obvious to the listener is the use of Ragas – Indian scales. When you are using a Raga you must stick to the notes you’re allowed to use – it is very poor form to use any other notes! There are many different Ragas and they associated with particular moods, events and times of day.

The home note for each Raga is called Sa (this is like the tonic in Western music). You should start and finish any riffs on Sa, and avoid jumping around too much. Below are three Ragas – Sa for all of these ragas is D.

Activity - Play each raga through and try to write a short riff in each raga.
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Talas – Rhythmic cycles in Indian music

Tala is the word that we use to describe the rhythmic cycle of Indian music. 

It is similar to a beat in Western music. 

In each tala there are smaller sections called vibhags  and one of these is an empty vibhag called a khali vibhag. 

The empty section is contrasting and is played only on the higher pitched part of the drum.

Tin-tal

	1           2           3           4

X
	5           6           7           8

X
	9           10           11          12

O
	13          14         15         16

X



      ( 


khali vibhag

In each vibhag other more complicated rhythms are added.

Everyone plays together on the first beat of the tala – this is called sam
Activity

In small groups one person should clap the tin-tal and another person improvise a rhythm to go with it.
Other important Timbres of Bhangra

Bhangra fuses Western popular styles with Indian music. Therefore we expect it to use instruments from India and those that we see in popular music. We have already looked at the Dhol, here are some other sounds we can commonly hear.
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Tabla


Harmonium
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Drum Machine



Synthesiser

Bass Guitar

[image: image12.jpg]Gajara

Chanti .
Moidan

Syahi —4

=
vb@p’
&
Gatta

(small wooden blocks
used for fine tuning)

Tabla

DAVAN BAAN

Hammer for
tuning the instrument

G %
(ring for balancing

the instrument)



[image: image13.jpg]



[image: image14.jpg]


[image: image15.jpg]


[image: image16.jpg]


[image: image17.wmf] 

Singers




Structure in Bhangra

Like many dance types Bhangra is dependent on contrast between sections of a piece. In the same piece you may hear several solo singers, a chorus and a MC speaking over the top. You also can hear many riffs that are played as solos. You can also hear breaks – this is where the main drumming stops, but other instruments continue.

Soundz from the Des – analysis of structure:


( Opening Dhol solo

( Riff 1
( Verse 1 Male soloist, male chorus and female chorus

( Riff 2 played as a sequence

( Riff 3 played twice

( Verse 2 Male soloist, male chorus 

( Riff 1 

( Verse 3 Male soloist, male chorus and female chorus

( Riff 2 played as a sequence

( Riff 3 played twice

( Verse 4 Male soloist, male chorus

( Riff 1
( Verse 5 Male soloist, male chorus and female chorus

( Riff 2 played as a sequence

( Riff 3 played twice

( Verse 6 Male soloist, male chorus

( Riff 1
( Verse 7 Male soloist, male chorus and female chorus

( Riff 2 played as a sequence

( Riff 3 played twice

( Verse 8 Male soloist, male chorus

Identity and music – Bhangra as an example

“It's a fairly simple story. Immigrants arrive in a stiff-upper-lip land.

They bring with them their own culture, traditions, food, languages and music.

 Over a generation, the music is merged with the omnipotent influences of the

 host country, and then – voila! –new sounds are born.” – DJ Ritu
As we have seen Bhangra is a mix of Western pop styles and Indian music. Bhangra has become really popular in recent years because of the movement of Indian people to other countries – their diaspora. In countries like Britain, immigrants from India mixed their own music with the styles of the country where they had just arrived to give them a music that reflects their new identity.

Activity - Think about the music that you listen to; what does that music say about your identity?

- Think about the clothes you wear, the food you eat and the traditions that you are part of; what do these things say about your identity? 

If we listen to an example of Bhangra we can hear the influence of western pop and the influence of Indian music too. 

	Listening part 1 – Lok Boliyan 0.00 – 0.40

( Name 4 western musical influences you can hear.





  Language?


 Instruments used?


 Special FX?

	Listening part 2 – Lok Boliyan 3.56 – 4.20

( Name 3 Indian musical influences you can hear.




Rhythms used?


Scales?

Every community in the world has culture (including music) that it can call its own – that reflects its identity.

Composing your own Bhangra piece – a flowchart

	All students must…
	Most students should…
	Some students will…

	Write 2 riffs using the ragas on page XXX

(
Sort out a backing beat – 

either on the keyboard or played live.

(
Play each riff with the beat in the order AABBAA

(
Add an introduction

	Write 3 riffs using the ragas on page XXX 

(
Experiment with using these riffs in a sequence (playing the same pattern of notes but at a different pitch)

(
Sort out a backing beat – 

either on the keyboard or played live.

(
Use the Chaal rhythm (page XXX) somewhere in your piece.

(
Play each riff with the beat in your own order

(
Write a Bass riff using D and A (Sa and Pa)

and one other note in the raga

(
Decide a structure including an intro and outro and breaks.

(
Add any special effects – DJ/MC voices – how will you control these?


	Write 3 riffs using the ragas on page XXX or ragas you have written

(
Experiment with using these riffs in a sequence or inversion.

(
Sort out a backing beat – 

either on the keyboard or played live – will you change the beat or leave it the same throughout?

(
Adapt the Chaal rhythm (page XXX) somewhere in your piece

(
Play each riff with the beat in your own order

(
Write a Bass riff – will you use a Raga here?

(
Decide a structure including an intro and outro and breaks – how can your structure be interesting?

(
Add any special effects – what makes it sound like Bhangra or do you want to push the boundaries?

(
Explore characteristics from other styles that you may want to fuse with Bhangra

	Shakalaka Baby.

Shakalaka Baby, Shakalaka Baby, Mmmm

Shakalaka Baby, Shakalaka Baby, Mmmm

1. Saw your face, and the damage was done,

   You weaved a spell that took me over,

   A thunder bolt right out of the sun,

   A lotus scented supernova

2. Catch the rhythm, jump to the beat,

    the nights are warm and my words are tender.

    Can’t escape it, feel the heat,

    Lose yourself in sweet surrender

Chorus

Oh oh oh, And the planets are colliding,

Oh oh oh, Fantasies are flying,

Oh oh, Simply no denying

There you are, my Bombay lover


	Shakalaka Baby, shakalaka baby,

This is how it’s really meany to be.

Shakalaka baby, shakalaka baby

Come and shakalaka with me

Shakalaka baby, shakalaka baby,

Nothing here is ever what it seems,

Shakalaka baby, shakalaka baby,

Let me take you with me in my dreams

3. In a trance going out of my mind,

    you made a flame that keeps me burning.

    Come on baby, give me a sign,

    One word from you and my world stops turning

Chorus
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Tabla: 


Small drums played with the hands.





Harmonium: 


Keyboard instrument very popular in India. Comes originally from Europe.





Singers - Chorus:


Often sing/shout “Hey, hey, hey” or other similar sounds. Sometimes sings call and response with soloists.





Singers - Soloists:


Usually sing in an Indian language (like Punjabi), but sometimes with English


phrases. 
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